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Woodhands is an electro-pop duo with a relentlessly energetic live-show and a total 
disdain for anything but balls-to-the-wall, dirty, sexy dance parties.  The brainchild of Dan 
Werb (vocals, synths, drum machines) and Paul Banwatt (drums, vocals), Woodhands 
has gathered national press in Canada and was tagged as one of 5 bands to watch in 
2008 by Exclaim! Magazine.  This buzz has been built almost entirely on their live show, 
which is carried out without the help of pre-recorded samples or laptops.  Instead, 
Woodhands create the music from scratch just like old-fashioned rock bands, and 
manage to steal some of the swagger of glam rock along the way.  Armed with a 
decidedly unironic keytar, dirty analog synths and complex but danceable beats, 
Woodhands are hell-bent on connecting with their audience and getting the room 
bouncing.  Combine that with an exuberant and nerd-infused sexiness, and itôs no 
wonder that theyôve been dubbed ñas close to a two-headed indie Timberlake as it getsò 
(Exclaim!, Dec 2007). 
 
Woodhands began as Dan Werbôs solo bedroom recording project (culminating in a 
critically-acclaimed, self-released album in 2004), but after stints in Montreal, Vancouver 
(Werbôs hometown), and Paris, he moved to Toronto.  He quickly became ensconced in 
Torontoôs fertile indie rock scene as a keyboard player in a number of indie rock bands, 
and in August 2006 he connected with ubiquitous drummer Paul Banwatt at a rock show.  
The pair were soon playing live together, their first show being at an illegal Halloween 
party in 2006, where they opened for Holy Fuck in the mud-filled and extremely 
condemned Don Valley Brickworks factory.  This dangerous setting may have been the 
inspiration for their refusal to play shows with any kind of safety net (read: laptop). 
 
Heart Attack is the first album from Woodhands on Paper Bag Records.  There are ten 
songs on it- nine absolute bangers and the one requisite slow jam. Coupled with the 
band's notorious live show, all have been responsible for the barrage of cover stories 
and feature articles that have focused around the band since the album's initial 
Canadian release in April. 
 
2008 ended off with some dates with the Juan Maclean, We Are Wolves, and a 
Canadian tour with Cadence Weapon (anti/epitaph), with a rawkus party at POP 
Montreal thrown in for good measure that featured a fun collaboration with our good 
friends up from LA, hip hop duo The Knux. After a quick breather for an iTunes live 
session recording that will be released in March, the guys continued their adventures on 
the road all the way out to Tokyo, Japan on the invitation of Creative Man (Summer 
Sonic Festival) and returned home to find themselves on a slew of "Best Of 2008" 
yearend lists including "Best Electro Album" from iTunes Canada and "Most Memorable 
Live Show" from MuchMusic. 
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WOODHANDS 2008 Tour Dates: 
 
12-Jan Toronto, ON ï Teranga 
10-Feb Hamilton, ON - Casbah 
15-Feb Brampton, ON - Brampton Indie Arts Festival 
29-Feb Montreal, QC - Just For Laughs Studio, Art Matters Festival Opening Party  
29-Feb Montreal, QC - Green Room (DJ Set) 
4-Mar Toronto, ON - Wrongbar w/Sally Shapiro (DJ Set)       w/ Sally Shapiro 
7-Mar Toronto, ON - The Drake (CMW)  
11-Mar Austin, TX - Spiderhouse, Soundcheck Magazine Party (SXSW) 
12-Mar Austin, TX - Habana Calle 6 Patio, Paper Bag Records Showcase (SXSW) 
14-Mar Austin, TX - Hole In The Wall (SXSW) 
15-Mar Austin, TX - Cream Vintage (SXSW) 
28-Mar Peterborough, ON - The Spill  
29-Mar Waterloo, ON - Starlight  
1-Apr Kingston, ON - Queen St. United Church  
3-Apr Toronto, ON - Wrongbar (CD Release) 
4-Apr London, ON - Alex P Keaton  
6-Apr Madison, WI - Project Lodge 
7-Apr Winnipeg, MB - The Rocker  
8-Apr Saskatoon, SK - Amigos  
9-Apr Calgary, AB - The Gateway 
10-Apr Kelowna, BC - Doc's 
11-Apr Vancouver, BC - Astoria  
12-Apr Vancouver, BC - Peanut Gallery  
13-Apr Edmonton, AB - Jekyll & Hyde  
16-Apr Thunder Bay, ON - Apollo  
19-Apr Montreal, QC - Club Lambi  
20-Apr Ottawa, ON - Zaphod Beeblebrox w/ Cargo Field, We Fled Cairo 
21-Apr Quebec City, QC - Le Cercle  
22-Apr Charlottetown, PEI - Baba's  
23-Apr Halifax, NS - Gus' Pub 
24-Apr Boston, MA - Hennessey's Upstairs 
25-Apr NYC, NY - Le Royale 
26-Apr NYC, NY - The National Underground 
27-Apr Philadelphia, PA - The Fire 
28-Apr Pittsburgh, PA - Garfield Artworks w/ Ra Ra Riot, Little Ones 
1-May Toronto, ON - Sneaky Dee's (Over The Top Festival)  
2-May Guelph, ON - E-Bar 
3-May Hamilton, ON - Pepper Jack Café 
19-May Kingston, ON - Artel 
28-30-May Beijing, China - Transmit China 
6-June Chicago, IL ï Subterranean w/ Aleks & The Drummer 
19-June Brooklyn, NY - Studio B w/ Crystal Castles 
29-June Montreal, QC - Metropolis, Montreal Jazz Festival w/ We Are Wolves 
5-Jul Toronto, ON - Beats, Breaks & Culture at Harbourfront Centre 
1-Aug Montreal, QC - Osheaga/MEG Festival 
9-Aug Whistler, BC - Crankworx Mountain Bike Festival 
9-Aug Whistler, BC - Kokanee After Dark 
12-Aug Montreal, QC - Apple Store Opening 
21-Aug Guelph, ON ï Ebar w/ Green Go 
22-Aug Ottawa, ON - I (heart) Music Festival w/ Ruby Coast, Hollerado and The Gales 
23-Aug Toronto, ON - Burroughs Building w/ Lioness, Vitaminsforyou 
5-Sep Chicago, IL ï Empty Bottle w/ The Juan Maclean, Holy Ghost 
13-Sep Los Angeles, CA ï On The Rox w/ The Knux 
19-Sep London, ON -LOLA Festival w/ We Are Wolves 
25-Sep Vancouver, BC - Richardôs on Richards w/ Cadence Weapon 
01-Oct Montreal, QC ï Pop Montreal @ Portuguese Association 
02-Oct Calgary, AB - The Marquee w/ Cadence Weapon 
03-Oct Edmonton, AB - Starlite Room w/ Cadence Weapon 
04-Oct Saskatoon, SK ï Amigos w/ Cadence Weapon 
05-Oct    Winnipeg, MB - The Lo Pub w/ Cadence Weapon 
08-Oct    Guelph, ON - Van Goghôs Ear w/ Cadence Weapon 
09-Oct    Toronto, ON - Leeôs Palace w/ Cadence Weapon 
10-Oct   Ottawa, ON ï Babylon w/ Cadence Weapon 
11-Oct   Montreal, QC ïZoobizarre w/ Cadence Weapon 
12-Oct   Quebec City, QC - La Ninkasi w/ Cadence Weapon 
24-Oct   Halifax, NS - Coconut Grove-Halifax Pop Explosion 



06-Nov    Hamilton, ON ï Casbah w/ The DôUbervilles  
07-Nov    Kingston, ON - Grad Club w/ The DôUbervilles   
08-Nov   Peterborough, ON - Montreal House w/ The DôUbervilles 
12-Nov Tokyo, Japan ï Duo Exchange 
14-Nov Tokyo, Japan ï Hard To Explain Party  
20-Nov London, ON ï Salt Lounge w/ The DôUbervilles 
21-Nov Montreal, QC ï M for Montreal Conference, Studio Juste Pour Rire 
22-Nov Waterloo, ON ï Starlight w/ The DôUbervilles 
23-Nov Windsor, ON ï Phog Lounge w/ The DôUbervilles 
03-Dec Vancouver, BC ï UBC Gallery 
04-Dec Vancouver, BC ï Transmission Conference 
06-Dec Victoria, BC ï Lucky Bar 
31-Dec Hamilton, ON ï Pepper Jack Café 
 

 
2009 Tour Dates 
 
15-Jan Sackville, NB ï Stereophonic Festival 
16-Jan Halifax, NS- The Marquee 
17-Jan Fredericton, NB ï The Capital 
12-Feb Brooklyn, NY- Death By Audio party 
13-Feb New York City, NY- Webster Hall w/ Michna 
18-Feb Quebec City, QC- Le Cercle w/ Creature 
20-Feb Montreal, QC- Club Soda w/ Creature 
21-Feb Sherbrooke, QC- Telephone Rouge w/ Creature 

 
 
Some Words From The Press: 
 
 
By far the toppest of my tips is Woodhands. Energetic synthy new wave 'Montreal sound', but 
with added bite and more than a bit of Soulwax about it, their energetic show is the highlight of an 
above-average programme. Their album 'Heart Attack', out through Paper Bag records, however, 
is even better, and what M For Montreal's industry catchphrase 'export readiness' was coined for. 
Their song 'I Wasn't Made For Fighting' can and should be a hit on indie dancefloors the world 
over. - NME on Woodhandsô M for Montreal showcase 
 
If you combine recorded output with live shows, there might not be a better band around than 
Toronto's Woodhands. Their set was the one instance during the night where it seemed kosher to 
dance amongst a crowd of crotchety music execs. After catching them opening for We Are 
Wolves at this year's International Jazz Festival and their own headlining set at Pop Montreal, it 
can be safely said Woodhands are one of this country's best and most consistent live groups.  
ï Chartattack 
 
Woodhandsô song, ñI Wasnôt Made For Fighting,ò is good enough to get a dance party started 
even on a Tuesday! ïHypeful 
 
Every so often, Canada gives us indie-pop addicts a new drug; this year itôs called Woodhands. ï
Venus Line 
 
Woodhands packed the dance floor in the half-full club and launched into Be Back Soon. It wasnôt 
long before everyone started getting keytarded to Dan Werbôs geeky-club synths and Paul 
Banwattôs lively upfront drumming. ï NOW Magazine 
 
Paul Banwatt and Dan Werb bring out the crazy in young women and men only minutes into any 
nighttime set I've seen them play here in Canada. ïNarratives 
 
Heart Attackôs love sexy electro jams are anything but dim-witted dance-floor fodder. With keytar 
in hand, vocalist Dan Werb and his yelping Prince-like delivery lead Banwattôs frantic live-kit 
rhythms into a raw intensity rarely heard in electronic music. Itôs an intense real-time approach 
that hits hard and gives a whole new meaning to the term ñbanging.ò ïExclaim  
 
 

 

http://www.woodhands.com/


 

 

  

TheStar.com | entertainment | 
Woodhands: They're keytar players, not fighters 

 
LUCAS OLENIUK/TORONTO STAR 

Woodhands' Paul Banwatt, left, and Dan Werb are debating whether to verbally brawl 
with rocker Danko Jones.  
 

Woodhands gets noticed as an electronic duo that dares 
to have fun 

 
May 01, 2008 04:30 AM  
BEN RAYNER  
POP MUSIC CRITIC 
 
Woodhands are in a quandary: should they take the bait and commence a verbal brawl 
with notorious expat-Torontonian crank Danko Jones, or suck up their bruised feelings 
and carry on, mutely pretending nothing has happened? 

A pair of bookish souls already on record asserting "I Wasn't Made for Fighting," Dan 
Werb and Paul Banwatt concede they have little interest in pursuing a public squabble 
with a paragon of rock 'n' roll virility like Jones. 

They've never even met the guy, for one thing. Still, they've felt somewhat wounded and 
perturbed ï mainly wounded ï since Jones used his Canadian Music Week set in March 
to level a pointed diss in Woodhands' direction, apparently because he harborôs a 
resentment toward keyboards and the hated "synth-rock duos" who make music with 
them and, thus, found a readymade target in a younger act ï wielding that outré '80s 
accessory the "keytar," no less ï that was then loudly stealing some of his band's 
homecoming festival "buzz."  

RECENT PRESS  CLIPPINGS  FOR WOODHANDS AND HEART ATTAC K 
 

 
 

http://www.thestar.com/opinion/columnists/94639


"This is what I want to say: Danko, why you got to hate on us? Why you got to hate on 
us?" says Werb, downing a late-afternoon pint with Banwatt in a Bloor St. pub. "Danko 
Jones, where's the love?" 

Taking on Danko is, it should be noted, a source of wry self-amusement for the 
Woodhands chaps.  

The challenge, after all, arises in nearly the same breath as Werb's proclamation that 
he'd like to "spoon a dead fawn" in a future video.  

Yes, Woodhands is funny pair. But the duo's droll, self-deprecating manner detracts in 
no way from the all-business, dance-or-else! Ferocity that has come to characterize its 
musical sparring during the year and a half since Banwatt's presence transformed 
Woodhands from a tentative, bedroom-electronica solo pursuit by Werb into one of 
Toronto's most reliable party starters. 

Vancouver native Werb has steered the project through various directions and 
membership configurations in his hometown, in Montreal, in Paris and the more recently 
adopted staging ground of Toronto, but it wasn't until he crossed paths with "sh-- hot 
drummer" Banwatt in 2006 that the "rock" would join forces with his synths. 

An invitation to jam revealed a shared ability to improvise around not just each other, but 
also the programmatic whims of their "third member," a drum machine. By the beginning 
of last year, Woodhands had all but dispensed with its former down-tempo inclinations 
and hardened into a raw, tautly grooving outlet for nascent front man Werb's lust-
propelled ravings.  

"I think the very idea that Paul would want into this project brought me so much 
confidence," says Werb. "Just having someone else say, `this is cool. This is worth 
spending time pursuing.' That immediately made me excited. 

"And it was cool to meet a drummer who was willing to, in a way, remove his ego. I've 
played with drummers before in a number of bands where I'd say, `Wouldn't it be 
awesome to have a drum machine in this song?' And the drummer would always be, 
like: `No. Terrible idea. I'm the drummer. There's no need to replace me with a 
machine.'" 

Last year's bug-eyed single, "Dancer," and a couple of raging Woodhands live shows 
were enough to win over Paper Bag Records, whose support finally persuaded the duo 
to hunker down in the studio with producer Roger Leavens last fall and thrash out the 
spastic, electro-rock outbursts that would become Heart Attack. 

The band nevertheless has its bristling performances, initially energized by Werb's 
purchase of an id liberating "keytar," to thank for the growing core of fans it had behind it 
before the album's release last month. 

"I think you expect electronic bands not to engage with the audience, on a certain level, 
whereas we're all about engagement with the audience.  

``I think that's the `rock' thing. I don't really listen to rock music, but I see how great rock 
front men engage with crowds. ... We just try to bring it as hard as we possibly can. And 
a lot of it is just ï well, it's cliché, but Paul and I have a ton of fun onstage." 

"And offstage," concurs Banwatt. "We get along remarkably well." 

Source: http://www.thestar.com/article/420108  

http://www.thestar.com/article/420108
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Woodhands 

BY DAVE MORRIS   March 05, 2008 15:03  

As a rule, people make unintentionally hilarious faces when theyôre having sex, dancing 
or playing a musical instrument with great conviction. If youôre really invested in whatever 
it is youôre doing, the odds are that your mouth is screwed up and your eyes are 
squeezed shut. The distance between what you think you look like and what you actually 
look like couldnôt be bigger. 
 
Dan Werb and Paul Banwatt, a.k.a. Woodhands, have been told before that they look 
nerdy when they perform, but unlike legions of nerds before them who decided to 
reclaim the insult, Woodhands wonôt accept it. Not because they lack self-awareness ð? 
They just reject the idea that visibly having fun and being cool is mutually exclusive. 
 
Werb sighs: ñThe arc of our live reviews, I can tell you exactly how every single one 
goes. óDan Werb looks like a nerd, but then they played this amazing showô.ò 
 
ñBut itôs always sexiness,ò Banwatt interjects. ñThe sexiness of your nerdiness. Itôs not a 
bad thing.ò 
I ask whether theyôve considered adopting the more detached European vibe generally 
associated with, say, techno.  
 
ñHereôs the deal. I can only do the hard sell,ò says Werb. ñThatôs my thing. Like, I donôt 
know subtlety when it comes to presenting myself, and that informs the music that we 
make. At least from my perspective. The Junior Boys do that shit so fuckinô well, and 
they write beautiful melodies, but thatôs just not us. Weôre not super fuckinô cool dudes. 
Iôm an extremely emotional person, in some ways.ò 
 
 ñDancer,ò the fiery, propulsive first track on Woodhandsô frenetic and spectacular new 
disc, Heart Attack (their debut for Paper Bag Records, in stores April 1), demonstrates 
this pretty convincingly. The verses of ñDancerò consist of Maylee Todd from Henri 
Faberge and the Adorables crooning about a gentleman whispering sweet nothings in 
her ear, over Werbôs warm-yet-squelchy synth squiggles and punctuated by Banwattôs 
titanic fills. The chorus consists of Werb screaming, ñYOUôRE A VERY GOOD DANCER 
WHAT IS YOUR NAME? WHAT IS YOUR NAME?ò like a man striking up a conversation 
with someone while simultaneously being chased by rabid bulldogs. Of course, itôs 
based on a true story. 
 



ñIôd never really been to a rave before. I wasnôt on drugs or anything,ò explains Werb 
almost apologetically. The BC native had just played a Woodhands set at a rave on 
Vancouver Island when he and former band member Roselle Healy (with whom he was 
romantically involved at the time) decided to check out a techno DJôs set. ñAnd I justé I 
donôt know what the fuck happened, but I started screaming at her in this faux-German 
accent, óYouôre a very good dancer, what is your name, what is your nameô and like 
dancing European-ly around her. To the point where dudes were like, óIs this guy 
bothering you?ô She wasé embarrassed. Which she had a right to be.ò 
 
ñBut the song is very sweet,ò Banwatt affectionately points out, observing that, in the 
mind of the agro Euro character, his technique is perfectly acceptable. 
 
Before Werb and Banwatt cemented their partnership, Woodhands had gone through 
numerous incarnations in Vancouver, Paris and Montreal, at times including Healy, 
bassist Pat Placzek and a host of other players. What the pair call ñthe second iteration 
of Woodhandsò began in January ô07; after Werb and the Mississauga-raised Banwatt 
met at Henri Faberge and the Adorablesô Sept. 2006 CD release show at the Palais 
Royale, they started playing together regularly, and their on-stage chemistry developed 
quickly. 
 
 ñPaulôs drums are right at the front of the stage,ò says Werb, ñmy shitôs right at the front 
of the stage and we have an eye-contact thing going the whole time. And because we 
allow ourselves to go off on tangents musically, thereôs a lot of communication. I think 
that a lot of the response that people have given us has been about that relationship, 
about how rewarding it is to see performers interacting like that instead of just like four 
dudes on stage.ò 
 
Banwatt adds, ñWe definitely donôt want to be in our own separate worlds when weôre 
performing. We are best friends and that translates into the show very directly.ò 
 
But after dozens of local shows and several out-of-town dates, the duo felt like they hit a 
wall, wondering how theyôd be able to go from being a local band to an international 
touring act.  
Banwatt describes the moment where their frustration peaked while sitting in their car 
after a show. ñWe were lamenting the fact that a lot of people were paying attention, we 
were getting great press, great blog postings, but we didnôt feel any closer to getting our 
music out there in the way we wanted to.ò 
 
And then everything fell into place, as things sometimes do for acts theyôve been honing 
a killer live show for months. Following their showcase at Pop Montreal last October, 
Paper Bag approached them, and after some deliberation (Werb says ñWe held out, 
because weôre super awesome businessmenò), they signed and, after working out 
arrangements and laying down tracks with producer Roger Leavens, started getting 
ready to bestow Heart Attack on the world. 
Itôs not easy to process at first, this oddly aggressive and sometimes extremely sensitive 
music made on instruments generally associated with rigid structure and icy composure, 
a style that Woodhandsô earlier incarnations more closely resembled. Woodhands Mark 
II isnôt the first to bring rockôs intensity to electronic music ð? With their live drums as 
well as their disdain for laptops and pre-programmed sequencing, Holy Fuck is an 
obvious comparison ð? But even within that template, thereôs a lot of room for 
unabashedly strong personalities like theirs to express themselves.  
 
That might mean Banwatt stepping outside the limits of rock drumming (ñElectronic 
music composers are the ones programming beats but theyôre often not drummers. Iôve 
always tried to rid myself of what Iôm supposed to be doingò) or it might be Werbôs lyrics, 
which even when theyôre not openly confessional (the melancholy ñStraighten the 
Curtainsò) are delivered with a visceral frustration that would make Kraftwerk fall out of 



their impeccably-designed space-age studio furniture.  
 
Itôs sweaty, itôs sexy. It isnôt nerdy. The ñhard sellò might not be cool in the disinterested 
sense of the word, but it works. 
 
ñI think it was our first show at Tiger Bar in January ô07 where I felt for the first time, it 
was like a clean break,ò says Werb. ñIt was like all this long history of the band basically 
became an entirely separate chapter. And from that point on, I remember coming off 
stage and my voice was hoarse from screaming, and I was, like, óThis is different.ôò   
 
WOODHANDS play the Paper Bag Records CMW showcase, sponsored by EYE 
WEEKLY. Fri, March 7 at 12:45am with Winter Gloves (12am), Slim Twig (11:15pm), 
Laura Barrett (10:30pm), Tropics (9:45pm), Huckleberry Friends (9pm). The Drake 
Underground, 1150 Queen W. $5 before midnight; $10 after. CMW wristbands accepted. 
Doors 8pm.  

Source: http://www.eyeweekly.com/article/19857 
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The Voxing Sounds of Woodhands 
By Tamara Holmes  

Dan Werb could very well have his own action figurine, or at least a bobble head. Either 
way, the Voxing synther from the Torontoïbased electro super duo Woodhands should 
be immortalized somehow in plastic and soon, youôll know why. For us, all he had to say 
wasé 
 
ñI work in epidemiological research,ò reveals Werb, who, not to mention, was recovering 
from a weekend shoot for a film where he stood in a field ð sorry, icy field ð wearing a 
silk shirt. ñI focus on HIV and I track how the disease is spread between the population in 
an effort to stop the spread.ò 
To pause for a moment, it is important to note that, at this point, the conversation could 
take one of two important topical turns. On the one hand, weôve got an incredibly 
talented duo in Werb and band mate Paul Benwatt. Their sound parlayed through 
Woodhands is electroïsynthïpop fresher than a banana still on  

http://echoweekly.com/reporters.php?reporterid=88


the tree. On the other hand, you have HIV research among street drug users, and the 
quest to stop the spread. With the latter being the most pressing social issue, but the 
former being the intended cover story, it was lucky that Werb was game for both. After 
all, it doesnôt make for a boring ditty to find out how a rising success in the Canadian 
music industry with a background in English literature and philosophy from McGill is a 
diseaseïfighting analyst with one of the more recognized firms in the country.  
 
ñYes, I took English lit and philosophy at McGill,ò explains Werb. ñI then was doing some 
freelance writing and did some work in publicity which I hated. A friend moved to Paris 
and called me up after he got a job doing drug policy lobbyist work. He called and said, 
óhey, they need people with a communications  
and English background to complete reports and do lobby work.ô And I said, óSure, Iôll 
move to Paris!ô 
ñSo I was in Paris. I did a lot of reports and when the contract was up, I moved back to 
Canada. It wasnôt a hard decision because, before I had left, I had selfïreleased an 
album. When I was away, I got a few calls telling me how well received it was and that I 
should come home and tour. This was in 2005 and I toured for three weeks before I 
moved to Toronto to work more in freelance and get myself deep into debt.ò 
 
While Werb worked (three times fast!) In freelance writing covering everything from local 
topics to the life of a ñfunny lookingôò top male model living in Japan, he held most of his 
focus on the work he had been contributing to all along, HIV and its research. It was 
during one related interview that Werb would meet his nowïboss and join him in 
Vancouver (which is incidentally Werbôs hometown) to be trained for his current role. ñI 
work with stats of homeless and street drug users and work on pinpointing why the HIV 
disease spreads the way it does. The  
company I work with has a progressive mandate to train young researchers, and they 
have afforded me an incredible opportunity to contribute.ò 
 
Where many musicians continue to toil away at disgruntling, safe day jobs (ñI too would 
not like to be a cashier at 7ï11,ò Werb asserts, for the record), this one actually digs his 
day job and doesnôt relish the day he might have to choose wholeheartedly between it 
and music. Truth be told, the music is catching up  
nicely as the Woodhands continue to enamor the Canadian scene, one city at a time. 
And on the eve of their CD release (Heart Attack, out April 2), the duo is busier than ever 
set to take their highïenergy, danceable beat, passionately synth road show on a 
monthïplus tour.  
 
ñWeôre ð or we try to be ð conscious about how much equipment we have,ò laughs 
Werb, describing his stage set up which includesé a keytar! ñSince we do all our sounds 
live, and nothing is recorded, it looks like a lot. Iôm aware that having more doesnôt 
necessarily make you better. Paul and I sometimes do  
acoustic shows with just an organ, drums and singing. Itôs that which makes you realize 
that energy and songwriting is all you need. Paul always says that, even if the equipment 
broke, weôd still be able to put on a killer show. Thatôs the hope, anyway. I donôt like 
being beholden to equipment.ò 
 
While Werb deftly crafted Woodhandsô concept in previous versions of musical 
experimentation while living in Paris, Vancouver and Montreal before collaborating with 
Benwatt in August of 2006, it was Benwattôs contribution that brought the project to full 
throttle. ñWhen Paul and I met, we had so much energy and could really start being 
creative. It was like we really started playing. I was going through a transition time and 
was having lots of personal and emotional changes. When Paul would drum, he was so 
energetic. So dynamic, He brought something out of me that turned into the music, 
which became a forum for catharsis. He would drum and I would start playing and 
singing and screaming. 



 
ñBut itôs funny. I was listening to the album last night and I just thought, óman! This is so 
depressing!ô I mean, it doesnôt feel that way in the music because itôs so high energy and 
the way itôs delivered but the lyricsé The lyrics are definitely dark.ò 
 
Okay, so here we took a third turn. It was simply asked that, should Werb create a new 
set of lyrics today, right now, whether theyôd be as dark, considering this album turned 
out highïimpact and danceïworthy straight through. To both of our surprise he 
answered with a barrage of truthful and funny, as well as truthfully funny statements 
(most that would, in hindsight, deflate throngs of swollen bosomed groupies) that neither 
of us expected to end up in print. While they donôt need revealed (we already have a 
subïplot ð HIV ð remember?) it can be asserted that the Woodhands will not fall short 
on new material.  
 
ñIôm not a perfectionist,ò sighs Werb, continuing about giving the new album a spin the 
night prior. ñIôm more about the spirit than the letter. When we recorded, I would be like, 
óYaaaaaaaaa! That was awesome!ô and Paul would look over at me and say what we 
had to reïrecord and why. But I think itôs a great album. There were a few times when I 
would think, ówhoa! Thatôs meô and it was very weird.ò 
 
Fans donôt find it weird, however. While they arenôt in Japan being funny looking top 
male models, Werb and Banwatt were arguably the posterïchildren of 2008ôs recent 
Canadian Music Week and enjoyed an incredibly wellïreceived show. ñI used to work in 
publicity. I know that drumming up press means there is a guy or girl sitting cold calling, 
asking to have a band on the cover. Or at least covered, But I know that media outlets 
donôt do it unless they want to. It was very nice, this attention.  
ñOn the flip side, we did four shows in Austin for this yearôs SXSW where no one knew 
who we were. They were still great shows, though. Good turnout. We were just happy to 
be there, playing in Texas, after the weather here. Not to mention, we had driven straight 
from CMW for 26 hours in my Saturn station wagon. We listened to a lot of Devin The 
Dude and the current touring band staple, This American Life pod casts. Lots of hip-hop, 
though. I like hip-hop. And it was my iPod. And my car.ò 

 
Source: http://echoweekly.com/printer.php?storyid=6948 

 

http://echoweekly.com/printer.php?storyid=6948
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Sun, 08 Mar 2009 
It's Montreal versus Toronto at SXSW 

  

 
 
Dave Jaffer 
  

For years there's been a rivalry between Montreal and Toronto, and that rivalry has, at 
times, grown into a full-on feud. (We're not taking sides, though we do believe it merits 
mention that the Leafs haven't won a Stanley Cup since 1967 and the Habs have more 
Stanley Cup championship banners than anyone else.) 
 
ANYWAYS, at this year's SXSW in Austin, TX, the idea of that rivalry/feud/whatever has 
spawned a super-cool idea: The M For Montreal vs. T for Toronto battle. Presented by 
Exclaim.ca, the daytime party/show/battle will take place on March 21 at 12:00 noon at 
The Canada House at Austin's El Sol y La Luna, and will, essentially, showcase some 
of the best musicial acts from both the 514 and the 416.  
 
In the Montreal corner are trip-rockers Beast, who just scored a Juno nomination for Best 
New Group of the Year, and Winter Gloves, whose tireless touring and energetic live 
show is already turning heads all over Canada.  
 
In the Toronto corner is Ohbijou, who are undertaking some furious touring of their own 
this April/May, which will end with the release of their new album in June, and 
Woodhands, perhaps Canada's most-loved live show ("Most Memorable Live Show of 
2008," MuchMusic). Woodhands, whose cover of Eddy Grant's "Electric Avenue" is 
currently doing its thing on the interweb, will be touring the States in April and May as 
well. Also, if sources are to believed, they're currently working on a second album of 
sweaty, dance-y, synth-pop goodness. 
 
There it is. Two versus two. Works, right? Wrong.  
 
There's an x-factor. It's Thunderheist, which is half Toronto and half Montreal in 
composition. Thunderheist's long-awaited full-length debut drops on March 31, and 
shortly thereafter they'll be headlining Exclaim!'s 17th anniversary tour. Still doesn't 
explain where their loyalties lie on the TO/MTL battle, but whatever...the people who 
show up at The Canada House for the daytime party are the real winners.  
 
For more information check out: mpourmontreal.com. 

 
 
 
Source: http://www.hour.ca/music/music_news.aspx?iIDArticle=15743&rssIDArticle=147 

http://exclaim.ca/
http://www.elsolylalunaaustin.com/
http://www.beastsound.net/
http://www.winterglovesmusic.com/
http://www.ohbijou.com/
http://www.woodhands.com/
http://www.thunderheist.com/
http://www.mpourmontreal.com/EN/index.php
http://www.hour.ca/music/music_news.aspx?iIDArticle=15743&rssIDArticle=147


 
 
 

 
 

 
 
 

Single Minded: Beach Boys Remix, Malkmus Covers Dylan, Fleet Foxes Go Electro  

2/13/09, 10:58 am EST 

Beach Boys, ñGod Only Knowsò [Aeroplane Remix] 
This synthed-out reworking of the Brian Wilson classic shows up about 25 years too late 
ð this would have been perfect for some ô80s movie wherein the dork with the oversized 
glasses and the ridiculous laugh builds some kind of magic robot to save some kind of 
endangered chess club, thereby winning the love of the chess club president who, as it 
turns out, is a really looker when she lets her hair down.  

Stephen Malkmus & the Million Dollar Bashers, ñMaggies Farmò [Bob Dylan Cover] 
One good surrealist deserves another: Malkmusôs surprisingly faithful take on Dylanôs 
anti-capitalist masterpiece retains all of the originalôs snap and attitude ð though we 
could have done with at least one tossed-off anachronism, preferably one involving 
shellfish or the equator. 

Woodhands, ñElectric Avenueò [Eddy Grant Cover] 
Hereôs the thing about Eddy Grant: heôs actually kind of a legendary reggae vocalist. He 
actually wrote the Clash-covered classic ñPolice on My Back.ò Woodhandsô cover of his 
kitschy ô80s one-off injects a bit of violence into the mix, scattering shards of synths 
across Grantôs tale of political and economic flameout. 

 
 
Source: http://www.rollingstone.com/rockdaily/index.php/2009/02/13/single-minded-
beach-boys-remix-malkmus-covers-dylan-fleet-foxes-go-electro/ 
 
 
 
 
 

 

 

 

 

http://www.rollingstone.com/rockdaily/index.php/2009/02/13/single-minded-beach-boys-remix-malkmus-covers-dylan-fleet-foxes-go-electro/
http://frequenzeindipendenti.blogspot.com/2009/02/fare-bags.html
http://julioenriquez.blogspot.com/2009/02/stephen-malkmus-interview-p4k-has.html
http://survivingthegoldenage.blogspot.com/2009/02/news-woodhands-electric-avenue-eddy.html
http://www.rollingstone.com/rockdaily/index.php/2009/02/13/single-minded-beach-boys-remix-malkmus-covers-dylan-fleet-foxes-go-electro/
http://www.rollingstone.com/rockdaily/index.php/2009/02/13/single-minded-beach-boys-remix-malkmus-covers-dylan-fleet-foxes-go-electro/


 

 

Woodhands, Rooftop Vigilantes, Joe & the Flying Spoons & more in 
This Week In Indie 

by Bill Pearis 

DOWNLOAD : Woodhands - Can't See Straight (MP3) 

DOWNLOAD : Woodhands - Electric Avenue (MP3) 

DOWNLOAD : Rooftop Vigilantes - Drew Want Dino (MP3) 

DOWNLOAD : Rooftop Vigilantes - Copper is Free (MP3) 

DOWNLOAD : caUSE co-MOTION - This Just Won't Last (MP3) 

DOWNLOAD : Right on Dynamite - Mantra for the Madness (MP3) 

Woodhands 

 

Toronto dance-rock duo Woodhands are back in NYC this week for the first time since 
playing last summer with Crystal Castles at Studio B. I caught them when I attended M 
for Montreal back in November and they were really fun live, putting on a sweaty, two-
man disco party. Singer Dan Werb rocks a keytar as unironically as one can, and 
drummer Paul Banwatt is a human drum machine. They also, when I saw them, brought 
their own laser light show which I certainly hope comes with them this week when they 
play Death By Audio on Thursday (2/12) and The Studio at Webster Hall on Friday 
(1/13). For some reason I find the idea of lasers at Death By Audio hilarious and 
awesome. Hopefully they'll also do their cover of Eddie Grant's '80s classic "Electric 
Avenue" which you can download above. 

 

Source: http://www.brooklynvegan.com/archives/2009/02/woodhands_rooft.html 

 

http://www.brooklynvegan.com/archives/2009/02/woodhands_rooft.html
http://www.brooklynvegan.com/archives/2009/02/woodhands_rooft.html
http://soundbites.typepad.com/
https://www.box.net/shared/static/2z989z17kc.mp3
http://www.paperbagrecords.com/mp3s/Woodhands-ElectricAve.mp3
https://www.box.net/shared/static/x4g2ifbgmc.mp3
https://www.box.net/shared/static/x4g2ifbgmc.mp3
http://slumberlandrecords.com/sounds/cause-co-mo-this-just-wont-last.mp3
https://www.box.net/shared/static/f7mqb7mbp7.mp3
http://woodhands.com/
http://www.brooklynvegan.com/archives/2008/06/woodhands_from.html
http://www.brooklynvegan.com/archives/2008/11/bill_reports_fr_1.html
http://www.brooklynvegan.com/archives/2008/11/bill_reports_fr_1.html
http://www.brooklynvegan.com/archives/2008/11/bill_reports_fr_1.html
http://www.brooklynvegan.com/archives/2009/02/woodhands_rooft.html


 

 

 

 
Jan 27, 2009 

Woodhands  

 
Woodhands is dirty electronic music duo out of Toronto, Canada. You may have rocked 
out to two of their songs previously posted for some weekend jams, but I would like to 
take this time to comment further on their awesomeness. Their insanely fast beats keeps 
up with the insanely fast electro-synth. Their debut album Heart Attack was released last 
spring in 2008 and offers one dance track after another. Their music is fast fun and free. 
To match, their tracks frequently showcase amazing lyrics in which they grind every last 
bit of sexual angst they can out of their vocals. 
 
The results of this unleashing are, for the most part, gloriously sweaty, hedonistic fun. 
Anyone who can hear songs like "Be Back Soon" or "I Wasn't Made For Fighting" and 
not instantly start moving is dead. Their songs hold an overall vibe of dirty, sweaty fun as 
echoed by their myspace profile... 
"We are interested in emotional, sweaty dance floors. we want to make you cry while 
you're having sex. and it'll be the best damn sex of your life. and you'll be dancing." 
Enjoy... 
 
Source: http://streetindex.blogspot.com/2009/01/woodhands.html 

 

 
 
 
 

http://streetindex.blogspot.com/2009/01/woodhands.html
http://www.woodhands.com/
http://streetindex.blogspot.com/search/label/Weekend%20Jams
http://streetindex.blogspot.com/2009/01/woodhands.html


 

 

 

BLURT 
 
December 18, 2008 

  
Woodhands 
 
A more electronics and effects-laden group, this duo only got to play three songs in their 
30 minute set as each song lasted for quite some time. Lead singer Dan Werb looked 
quite nerdy in appearance. Thick, black rimmed glasses and a keytar assisted in 
completing this package; however, once he approached the mic and shouted, "You 
ready for this shit," all misgivings dissipated. With just Werb and drummer Paul Banwatt 
on stage, Woodhands had a grand sonic and visual show in store for everyone. 
  
As Werb shouted and sang into the mic a laser show commenced. He could barely stand 
still as he danced, worked the keytar and effects and occasionally returned to the mic. 
While the duration of each song performed-"I Can't See Straight," "I Wasn't Made for 
Fighting," and "Dancer"-only lasts around four minutes, Woodhands obviously remixed 
their sounds and made each track twice as long. Very much in the category of uptempo, 
hot n' sweaty, trance music, Woodhands got everyone dancing. 

 

Source: http://www.blurt-online.com/features/view/241 
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CBC Radio 3 Announces Bucky Award Winners 

 

Today marked the third annual edition of the CBC Radio 3 Bucky Awards. Last year's 

winners included Buck 65, the Weakerthans, Emily Haines, and -surprise- Feist. 

For those who aren't familiar with the infamous Bucky Awards, let me break it down for 

you into three simple steps. Step 1: Canadian musicians make Canadian music for the 

twelve month period of any given year. Step 2: The staff of CBC Radio 3 selects 

musicians for various categories, including "Best Reason to Learn French" and "Best 

Band Name". Step 3: Canadians vote online to decide the winners. 

And, the winners are... 

Best Road Trip Song Matt Mays and el Torpedo, Tall Trees. Although I did not call it, I 

am not surprised. And I wouldn't know anyway, because I am a mere bicyclist. 

Best Collaboration Will Currie and the Country French featuring Sloan, Push 

Pins. Honestly, I hadn't heard it. So, I went to Will Currie's MySpace page and checked 

them out. Not bad for Waterloo, Ontario. 

Most Canadian Song Jason Collett, Charlyn, Angel of Kensington. I tend to see Jason 

out-and-about on College Street, steps away from Kensington Market. So, when I think 

of local musicians his name always pops into my head. 

Best Beat Woodhands, Dancer. Hey, they didn't call the song Dancer for nothin'. 

Obviously, there were more categories then the few that I have listed above. For the 

complete list of winners click the Radio 3 link at the top of the article 

The only two categories that weren't voted on was the Lifetime Achievement Award, 

which was given to Teenage Head, and the Top Fan Award, which was granted to Colin 

Medley. 

Others winners included LIbrary Voices, the Stars, Mother Mother, and Fred Eaglesmith. 

Source: 
http://www.blogto.com/music/2008/12/cbc_radio_3_announces_bucky_award_winners/ 

 

 

http://radio3.cbc.ca/
http://www.myspace.com/willcurrieandthecountryfrench
http://blogto.com/music/2008/12/library_voices_speak_shanghai_cowgirl/
http://www.blogto.com/music/2008/12/cbc_radio_3_announces_bucky_award_winners/


 

 

 

ROCK SELL OUT 

WOODHANDS 

December, 12 2008 

Torontoôs electro-pop duo Woodhands have released a new video for their song ñI 
Wasnôt Made For Fightingò. Itôs fun and artsy, and pretty impressive considering the 
relatively paltry budgets small bands get for videos. * I wasnôt able to embed the video, 
so you can check it out here. * 

The duo of Dan Werb (vocals, synths, drum machines) and Paul Banwatt (drums, 
vocals), released their first album, Heart Attack, back in early April and theyôve been 
busy promoting it ever since. Included in that promotion was a recent trip to Tokyo where 
the band performed their song óDancerô at the Hard To Explain magazine party to a 
groovinô crowd. 

 If youôre lookinô to do a little groovinô yourself, make sure to download the MP3s below 
and take a listen to óDancerô. If it doesnôt make you smile, well then é I donôt about you! 

Source: http://www.rocksellout.com/2008/12/12/woodhands/ 

 

 

 

 

 

 

 

 

 

 

 

 

http://www.rocksellout.com/2008/12/12/woodhands/


 

 

TORONTO SUN 

 

December 14th 2008 

By Jason Macneil 

Some of Canada's emerging acts are heading to the Land of the Rising Sun for a four-
day showcase in Tokyo next month (Nov. 10-14) aimed at pushing more Canadian talent 
into the Japanese music market. 
 
According to a press release, Montreal act Patrick Watson, Bedouin Soundclash, 
Woodhands and The Saint Alvia Cartel will perform on Nov. 12 at the Duo Music 
Exchange in Tokyo while the following day sees Alex Cuba, East Coast act The Trews, 
The Russian Futurists and Sofia de Medeiros performing at the Oscar Peterson Theatre 
at the Canadian Embassy in the Japanese city. 

Source: http://www.torontosun.com/entertainment/music/2008/10/24/7186031-sun.html 
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NME magazine 

Montreal Day Two: John Lennon VS The Beast 

By Dan Martin 

Posted on 25/11/08 at 06:14:43 pm  

Minus 16 degree cold canôt stop the rock at the M For Montreal festival.  

Actually, it could if we had to walk anywhere, but clever festival organisers have put all 

six acts on tonightôs boutique line-up in two separate rooms the Just For Laughs club, so 

thereôs no time to miss anything. It's a far superior line-up tonight, and weôre noticing a 

definite electro-punk string running through the Montreal  scene that points to plenty of 

potential successors to Crystal Castles... 

By far the toppest of my tips is Woodhands. Energetic synthy new wave óMontreal 

soundô, but with added bite and more than a bit of Soulwax about it, their energetic show 

is the highlight of an above-average programme. Their album óHeart Attackô, out 

through Paper Bag records, however, is even better, and what M For Montrealôs 

industry catchphrase óexport readinessô was coined for. Their song óI Wasnôt Made For 

Fightingô can and should be a hit on indie dancefloors the world over. Theyôre 

labelmates with Wintergloves ï can the two bands tour the UK together please? 

 
  
Source: http://www.nme.com/blog/index.php?blog=120&p=5383&more=1&c=1 
 

 

 

 

 

http://www.nme.com/blog/index.php?blog=120&title=montreal_day_two_john_lennon_vs_the_beas&more=1&c=1&tb=1&pb=1
http://www.woodhands.com/
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M For Montreal: Friday 

11/24/08 5:10pm 

by Erik Leijon (CHARTattack) 

If you combine recorded output with live shows, there might not be a better band around 
than Toronto's Woodhands. Their set ð which went over the allotted time, but no one 
seemed to care ð was the one instance during the night where it seemed kosher to 
dance amongst a crowd of crotchety music execs.  

Vocalist Dan Werb flailed around and screamed obscenities like he had come down with 
a temporary case of Tourette's syndrome, while human drum machine Paul Banwatt 
provided the backbone to Woodhands' brand of analogue dance music. After catching 
them opening for We Are Wolves at this year's International Jazz Festival and their own 
headlining set at Pop Montreal, it can be safely said Woodhands are one of this 
country's best and most consistent live groups. 

Source: http://www.chartattack.com/news/63142/m-for-montreal-friday 

 

 

Bill reports from M for Montreal, Night Two (Beast, Arkells, CLAASS, Misteur 
Valaire & more) 

Toronto keyboard-drums duo, Woodhands, were the only band to feature a laser show 
and were there to make you dance. You may have caught them when they played 
Studio B in Brooklyn with Crystal Castles. 

 

Source: http://www.brooklynvegan.com/archives/2008/11/bill_reports_fr_1.html 
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http://www.woodhands.com/
http://www.brooklynvegan.com/archives/2008/06/woodhands_from.html
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http://www.brooklynvegan.com/archives/2008/11/bill_reports_fr_1.html


 

Transmission Day Two: All Woodhands 

Storyeum 

Vancouver, BC 

on Dec 4 2008 

Quinn Omori (CHARTattack) 

The first day of Transmission's 2008 edition showcased Vancouver talent, but night two 
ushered in acts from across Canada and the globe. 
 
I arrived at Storyeum ð formerly a kitschy tourist attraction that gave a crash course in 
B.C. history ð in time to catch Woodhands. The Toronto duo created disco-friendly 
party anthems the traditional way: with real live instruments.  

But while the absence of any MacBooks was refreshing, the analogue take in a digital 
age wouldn't be much to cheer about if the songs weren't any good. Happily, Dan Werb 
and Paul Banwatt paired some great tunes with even better showmanship and turned 
out one of the best sets of the festival. 

Source: http://www.chartattack.com/reviews/63787/transmission-day-two-all-woodhands 
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Tour Blog 
Woodhands enjoys a hot apple pie touring Japan 

Paul Banwatt of Woodhands tours Japan and blogs for NOW. 

Tokyo is forcing me to reconsider everything I thought I knew about big cities.  

I used to think that small towns force people to behave because everybody knows each 
other. The anonymity of living in a big city lets people act without being forced to 
consider the consequences to their reputations. The internet, I figured, was proof of how 
people will act when nobody is watching (sort of like the ring of Gyges from Plato's 
Republic. Gyges, a decent shepherd, finds a ring that makes him invisible, and then 
turns into a plotting lunatic, sneaking into the castle, seducing the queen, and usurping 
and murdering the king... simply because he can without anybody seeing him.). 

But here, in Tokyo, people don't use anonymity as an excuse to do what they want. You 
can buy beer and cigarettes from vending machines on the street, but nobody is worried 
about kids drinking and smoking. There's over 12 million people, but the police don't 
carry guns, and nobody ever seems wary of each other. It's a big city that has retained 
rural values of honour and decency without compromise. I love it. 

And more importantly, and completely worth the 14 hour plane ride, McDonald's here still 
has deep fried hot apple pie. I swear this is paradise. 

(Don't worry, I've eaten lots of authentic Japanese food... but at 5 am, after a night of 
partying, McDonald's is really the only thing that makes any sense.) 

Nov 13, 2008 at 12:02 AM 

http://www.woodhands.com/


 

Woodhands' first night in Tokyo 
Touring Japan 

Daniel Werb of Woodhands tours Japan and blogs for NOW. 

After cramming books, newspapers, and a copy of the Economist into my carry-on, and 
spending $200 on an extra computer battery, it was all for naught: instead of passing the 
time on a twelve hour flight from Toronto to Tokyo, I ended up sleeping for 10 hours 
straight.   

I should have seen it coming - when we first got to Pearson airport, I told Paul that I was 
feeling murderously tired.  Can you blame me? The night before had been spent driving 
to and from Peterborough to play with our new best friends The DôUrbervilles, and there 
was barely enough time to shower (and no time to sleep) before heading out for a 
ridiculously early morning flight. 

But was it worth it? Uméyes.   

Thereôs something hilarious about trading Peterborough for Tokyo, though thereôs no 
way to write about it without offending kids from the Peter Patch so Iôm just going to 
move on.   

After a two hour bus ride in from Narita airport and a half-hour cab ride, we found 
ourselves at our friend Simonôs apartment.  He had warned me that it was going to be a 
pretty tight squeeze with three of us sleeping there, but I didnôt quite understand his 
mirthless giggles until we got here.  Holy shit!  Japanese people basically live in tiny 
pods.   

And suddenly, we were all Japanese.  I donôt want to get into the mechanics of how it 
went down, but we got our stuff in here and managed to  find ways to fit around each 
other, though Iôve never felt closer to either Paul or Simon.  

Hereôs Simon.  Heôs a dapper gentleman.  

 

Hereôs Paul on our first night out.  Iôm the first to admit this is a pretty clich® shot, but 
Japan turns you into a big cliché. On that note, we also ended up at an izakaya 
(Japanese tapas) restaurant where sake was served hot and cold and where everyone 
started feeling pretty tingly pretty quickly.  

http://www.woodhands.com/
http://www.myspace.com/thedurbervilles


 

Right after this photo was taken Paul and I jumped into a Club Sega which is a three 
storey video arcade taken to the next level.  There was an entire floor of video gambling 
which had as its centerpiece this bizarre glowing contraption.  You canôt see them here 
but there are a bunch of marbles rolling around and coins falling into pots: 

 

About half of the gamers were middle-aged men in suits who sat alone and smoked 
while they played.  Paul and I played Street Fighter IV (!) and then got into this insane 
pod with a huge concave video screen.  It made me dizzy and kind of sick but Paul got 
pretty good at jumping around and killing robots. 

For a first night in Tokyo, I think we did pretty well: we can check sake and video games 
off of our list (though something tells me this wonôt be the last time we enjoy them out 
here).   

Last thought: on our way home, before squeezing into bed next to the boys, I noticed a 
bunch of bikes and then realized how ridiculously tiny the bike locks out here are.  Igor 
Kenk would have a field day. 

Nov 13, 2008 at 12:58 AM 

 

Source: http://www.nowtoronto.com/guides/woodhands/2008/ 
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http://www.nowtoronto.com/news/story.cfm?content=164102
http://www.nowtoronto.com/news/story.cfm?content=164102


 

 

Diplomatic racket 
 
Vanessa Farquharson, National Post  Published: Tuesday, November 11, 2008 
Related Topics 
 
Story tools presented by 
 
A select group of Canadian musicians touched down in Tokyo yesterday, hoping to strut 
their homegrown stuff and, in turn, capitalize on the $5-billion Japanese music market. 
 
Industry executives and delegates from various countries around Asia will congregate in 
the coming days at the Canadian Embassy in Japan, where the Canadian Independent 
Record Production Association (CIRPA) will do its best to encourage cross-continental 
business ventures, while bands such as Bedouin Soundclash, Woodhands, The Saint 
Alvia Cartel and Patrick Watson will play concerts open to the public. 
 
"Every band has its own journey, and it's always a little crazy and different and unique," 
said a bleary but excited Dan Werb, the Toronto-based front man of Woodhands, after 
arriving in Tokyo at about 3:30 a. m. local time. "But the thing that ties everyone together 
is that you need success in other markets -- so we're basically letting the market dictate 
what we do and where we should be going." 
 
This trade mission to Japan on behalf of the Canadian music industry is sponsored by 
the Program for Export Market Development and the Department of Foreign Affairs and 
International Trade, and takes place in partnership with a slew of federal and provincial 
organizations, such as Heritage Canada, the Ontario Media Development Corporation 
and Canadian Music Week. 
 
An identical mission that took place last year with rock bands Broken Social Scene and 
Stars was considered a big success, which is why a rising star like Werb is so thrilled to 
be attending. 
 
"We actually went to China a little while ago, and they seemed to really like us there," he 
said. "The crowd was crazy -- every time I came out, they'd all yell back at me, and I'd 
never experienced that before, that level of energy and enthusiasm. We picked up all 
kinds of contacts and will probably go back there next year. 
 
"Japan is obviously very different from China, but big trips like this to the other side of 
the world would be highly unlikely without any kind of sponsorship." 
 
Currently, the biggest-selling Canadian musician in Japan is Napanee, Ont., pop star 
Avril Lavigne. 
 
"We look forward to generating new business opportunities for Canadian artists and 
companies in many Asian countries," said Duncan McKie, CIRPA president, in a 
statement. "Not just China-- the whole region is open for trade." 

Source: http://www.nationalpost.com/related/topics/story.html?id=948744 

http://www.nationalpost.com/related/topics/story.html?id=948744


 

Friday, Nov. 7, 2008 
 
Canadian music execs schmooze up to Tokyo 
 
By SHAWN DESPRES 
Special to The Japan Times 
 
The relatively small 33 million population of Canada, the world's second-largest country in terms 
of landmass, makes it nearly impossible for its musicians to maintain careers based on domestic 
support alone. 
 
News photo 
Maple music: Woodhands are among the bands to be presented at Canadian Blast, a live push 
for Canuck bands in Japan. 
 
While international touring for leftfield artists was once considered an anomaly, the global 
success of Canucks such as Broken Social Scene and Arcade Fire has opened the floodgates for 
a seemingly endless supply of top-notch underground talent hailing from the great white north. 
 
Looking to take advantage of the spike in interest in its nation's musical output, the Canadian 
Independent Record Production Association (CIRPA) is hosting its second annual Asian Trade 
Mission in Tokyo from Nov. 10 to 14, featuring live shows as well as some serious schmoozing. 
 
"Japan is a $5 billion prerecorded music market of which 25 percent is international," explains 
CIRPA president and CEO Duncan McKie. "Most commerce is still legitimate and there is little 
piracy, so there's a strong potential for export." 
 
2007's inaugural events proved to be a lucrative endeavor, generating $1.4 million in new 
business and 91 deals for Canadian music companies. The upcoming mission will feature 19 
imprints and industry-related businesses and nine bands, with participants selected from a list of 
online applications by a panel of label execs, managers and event organizers. 
 
"This year we will be introducing some new companies to Japan, and some will return to reinforce 
relationships made last time around," says McKie. "We expect these relationships will pay off for 
a long time in the future, so we aren't looking for just 'one-off' successes. For that reason, if we do 
fewer deals directly, but establish more ties with Japanese companies, we will also be pleased." 
 
CIRPA and the Canadian Embassy in Tokyo are also presenting a showcase gig for the general 
public dubbed Canadian Blast, which will feature the reggae-tinged pop sounds of Bedouin 
Soundclash, Patrick Watson's ethereal chamber-pop, Woodhands' eclectic electropop grooves 
and Clash-inspired rockers Saint Alvia. The concert follows the embassy-sponsored Canada Wet 
in 2005 (Broken Social Scene, The Dears, Stars, Death From Above 1979, Metric) and 2007's 
Canadian Rock and Rule (The New Pornographers, Bedouin Soundclash, Jason Collett, Amy 
Millan). 
 
Woodhands will be promoting their debut disc, this summer's "Heart Attack," which is currently 
only available in Japan as an import. When told that some over-zealous music lovers waited 
several hours inside an Osaka hotel to get autographs from lovelorn, orchestral pop act Stars 
during Canada Wet, Dan Werb, one half of the hard-partying duo, admits he has no qualms about 
taking full advantage of Japan's unparalleled level of fandom. 
 
"I think we are ready to be treated like superstars," he says. "The only question is how we'll adapt 
when we go back to the cold Canadian winter and temperament. We are working on a list of 
exorbitant demands but we can't really talk about it in print. Let's just say that it involves multiple 
fans, six pounds of butter and an otter." 
 



The self-titled debut from the far humbler Saint Alvia was released domestically in October by 
Pony Canyon. Guitarist Greg Taylor is half-Japanese and has family located throughout 
Kanagawa Prefecture, making their role in the trade mission extra special for him. 
 
"Our sights are purely focused on Japan right now," says Taylor. "We'd really like to become 
more than a band that visits once a year; we'd love to be able to come and play and hang out 
more often." 
 
Taylor and Werb have differing opinions on the overview of their peers that Canadian Blast will 
provide concertgoers. 
 
"I think the showcase will be a good representation of the Canadian scene, but as with any scene, 
Canadian music is diverse, and you are really only just getting the tip of the iceberg," says Taylor. 
 
Werb counters, "I don't think the showcase represents the underground scene, considering that 
Bedouin Soundclash are international superstars and Patrick Watson won the Polaris Music Prize 
for the best album in Canada last year. We're probably closer to the underground scene, but you 
can't keep a Woodhands party quiet for too long." 
 
A combination of government grants and bursaries, along with funding from different music-
industry organizations, is helping all involved offset the high costs of taking part in the upcoming 
events. Although Canada is quite good about providing financial assistance to musicians (CIRPA 
says the federal government will likely give around 20 million Canadian dollars this year, and 
provincial governments also offer support), the government recently cut PromArt, a program that 
helped send artists abroad to promote Canadian culture, potentially presenting an extra hurdle to 
launching future trade missions. 
 
"It was short-sighted to cancel the program without reviewing its effectiveness with the industry," 
offers Neill Dixon, president of Canada's largest international trade convention, Canadian Music 
export-ready will hurt their chances of competing on a world stage." 
 
But CIRPA's McKie is confident that the strength of the still-burgeoning Canadian scene will 
ensure that quality product will continue to be exposed. Hell, if you can make it through a tour in 
the Canadian winter, everything else is basically a breeze, right? 
 
"Canadian bands are in demand," McKie states firmly. "And one way or another we'll get them to 
the marketplace." 

Source: http://search.japantimes.co.jp/cgi-bin/fm20081107a2.html 
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R2G, IODA launch music service in China 

Here's a value proposition for you: a subscription music service that lets you download 
88 MP3s a month for a little less than $3. And you thought eMusic was a good deal. The 
catch is, you have to be in China to subscribe. And in China, music fans aren't used to 
paying anything for MP3s. 

The service, called Wawawa, is the latest in a series of efforts by music distributors and 
rights holders to gain a foothold into the huge but piracy-plagued Chinese market. It was 
launched last night by R2G, a company that heretofore had confined itself to the 
wholesale side of the digital music business in China, with more than a million tracks 
supplied by San Francisco-based indie-music distributor IODA. Although there are other 
online music stores in China with major-label content, such as Aigo and top100, 
Wawawa claims to have the largest catalog of tracks for legal downloading. 

Mathew Daniel, vice president of R2G, said his company supplies licensed songs to 
more than 200 service providers in China, mainly for mobile-phone services such as ring 
tones. That's where the vast majority of the money is made on digital music in China. His 
company hoped that one of its customers would develop a viable music downloading 
service like the iTunes Store, Daniel said, but "that has not been for coming for quite a 
while." So, "we decided, for the music market to progress, let's try to deliver this 
ourselves." 

IODA head Kevin Arnold said he, too, had been looking a long time for a way to bring 
the thousands of artists in his company's catalog to the Chinese market. The opportunity 
represented by Wawawa is extraordinarily exciting, he said, but he's keeping his 
expectations in check. "I think of it as very experimental," Arnold said. "People are just 
not used to spending money there. This will be a very interesting test. I do think that the 
time is right, (and) the product offering is very tailored to the market." 

Part of that tailoring is keeping the price low. "Some people may look at that and say, 
`That's crazy.' But you know what, it's the most sane thing that I've seen come out of 
China, in terms of actually having potential," Arnold said. 

By eschewing DRM and providing on-demand streaming as well as liberal downloading 
privileges, Wawawa is emphasizing customer convenience over inventory protection. 
The idea, Arnold said, is to remove any of the barriers to legitimate use that might 
alienate subscribers. That's not to say the companies don't care about piracy -- a big part 
of R2G's business is anti-piracy monitoring and enforcement on behalf of music 
publishers (among other targets, it has sued Chinese search giant Baidu).  Still, the goal 
is to make the service as easy to use as the search engines most Chinese music fans 
rely on to find and copy MP3 files illegally, then to out-compete those sites by providing 
better tools to discover music. "The way a search engine works," Daniel said, "you need 
to have prior knowledge of what you're searching for. That in itself is a limitation."  

It may be a mixed blessing for IODA's artists, but down loaders who use the Chinese 
search sites focus on hits, not the work of lesser known indie and international 
musicians. "Based on a couple of surveys that we've seen, there are many people held 
back by their lack of knowledge of some of these artists," Daniel said. "One of the first 

http://opinion.latimes.com/bitplayer/2008/08/china-mp3s.html
http://www.emusic.com/help/index.html
http://www.wa3.cn/RetailStore/
http://www.iodalliance.com/about.php
http://en.aigomusic.com/
http://www.top100.cn/
http://www.thembj.org/mbdb/chinese-authors-society-mcsc-and-digital-distributor-r2g-file-lawsuit-against-baidu


steps is to expose them to more foreign artists. We use some of the artists that they 
know as a starting point and lead them further and further into the catalog." 

One IODA band eager to have a legitimate sales channel 
in China is Woodhands, a punk techno two-piece from Toronto that played a pair of 
shows in Beijing earlier this year as part of a cultural exchange sponsored by the 
Canadian government. Dan Werb, the keyboards half of Woodhands, said the band 
knew no one in China, yet the shows drew hundreds of people -- a testament to how 
good the support network is in Beijing for indie music. But aside from selling CDs at 
concerts, the band has few options for distributing its work.  

"We're not supportive of people stealing our music online, but at this point it's kind of 
helping us," Werb said. Added Paul Banwatt, the drumming half of Woodhands, "If 
they're not going to buy it, I'd rather they heard it than they didn't." With Wawawa, 
potential fans in China will finally have a chance to pay Woodhands for their music, albeit 
not much. "It's a small step in the right direction," Werb said. "It's great for us. It means 
when we do go back there, if we're not selling CDs off the stage, we can at least keep a 
mark there." 

Source: http://opinion.latimes.com/bitplayer/2008/08/china-mp3s.html 
 

 

 

 

 

 

 

 

 

 

 

 

http://www.woodhands.com/
http://opinion.latimes.com/bitplayer/2008/08/china-mp3s.html


NARRATIVES 

Monday, October 27, 2008 

Hottest Canadian Bands (just below the radar), 2008 

 

Matthew from i (heart) music asked me to put together a list of the 10 hottest Canadian 
bands of 2008. My thoughts, along with those of other Canadian music bloggers, 
journalists, and promoters, will enable him to compile some kind of definitive list. After a 
year of going out to a lot of indie shows in Toronto, keeping track of all the lesser known 
(and sometimes known) bands based in, around, or passing through Canada's largest 
city, and bringing you some of their music through my podcast---over 80 bands or solo 
artists featured in the past 5 months---I'm ready to have a say. So, yes, just call me one 
of those people. 

 

The following bands have all had really good years. While their members may not be 
able to call music a full-time career, they've all carved out a spot for themselves in the 
crowded (indie) music scene in this country. Festival spots, sold-out shows, critically 
acclaimed and/or chart-topping albums, (campus/CBC3) radio play, and general visibility 
in the music press and Toronto's bursting-at-the-seams music community are all part of 
the hotness equation. Not yet "big time" musical acts, they are on their way to getting 
there. Some have made forays into the US and elsewhere, while others haven't. A few 
are signed; the others wait. But all these bands were just below the mainstream in 2008, 
and are now poised to become well known. (Oh, and yeah, this is a pretty Toronto-
centric list. Well, what can I say? I'm a pretty Toronto-centric woman.) If you haven't 
heard these bands, take note and have a listen. Go see a show if you're able. Chances 
are you'll enjoy yourself. 

1. Woodhands. 

When I'm in the mood for a crazy, sweat-soaked, jam-packed dance party, there's no 
better group to turn to than the now half Toronto-, half Vancouver-based Woodhands. 
Well known in Toronto even before the release of their full-length album (and 12" vinyl), 
"Heart Attack" (Paper Bag) in April, the band's hit up some major US markets and a 
whole lot of Canadian ones since then. And they even played a few shows in Beijing 
after being flown out there as part of a Canadian cultural trade mission thing. Nerdy by 
day, Paul Banwatt and Dan Werb bring out the crazy in young women and men only 
minutes into any nighttime set I've seen them play here in Canada. The band has 
opened for Crystal Castles and just finished off a Canada-wide tour opening for Cadence 
Weapon. Dan and Paul are off to Tokyo in November as part of another musical trade 
mission. Europe shouldn't have to wait too much longer. 

 

Source: http://historyjen.blogspot.com/2008/10/hottest-canadian-bands-just-below-
radar.html 
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The Strand 

Woodhands 
October 16th 2008 
Lee's Palace - October 9th 

By Jessica Mifsud 

On October 9th, Toronto's electro-pop sensation Woodhands brought their famous live 
act to Lee's Palace, acting as support for Edmontonian rapper Cadence Weapon's tour 
through Ontario and Quebec. 

Woodhands has gone through several line-up changes, but is now composed of synth-
master, vocalist, and keytar player (yes, you read that right) Dan Werb, and 
drummer/vocalist Paul Banwatt.  

In a break from the traditional drums-in-the-back-front man-in-front stage set up that 
most bands seem to favor, Werb and Banwatt brought all their instruments front and 
center, and faced each other instead of the audience. Not that this took anything away 
from the show; it simply seemed to focus the band's energy in one place, making it that 
much easier to blast the audience with intense bursts of sound. 

The duo opened their set with "Breaking Up" and from there careened through several 
other songs from their recent full-length release Heart Attack. While the crowd danced 
their hearts out, Woodhands worked up a sweat flailing away at their respective 
instruments. 

Despite some technical difficulties, such as Banwatt's drum kit slowly sliding across the 
floor away from him, and a cymbal that kept falling off, he looked as gleeful as the 
proverbial kid in a candy store. Meanwhile, Werb kept punctuating the already energized 
atmosphere with short mid-lyric screams, sounding as if he might break apart if he didn't 
deflate himself somehow. 

Memorable highlights of an all-too-brief set included some cameos: Cadence Weapon 
walked onstage to freestyle a verse of the band's current single "I Wasn't Made for 
Fighting," and Maylee Todd, who does the female vocals on the aforementioned track 
"Dancer," was singled out of the audience by Banwatt to reprise those duties live. 
"[Although] I love singing like a girl," Banwatt joked before inviting Todd onstage, "I even 
shaved." 

Her singing done, Todd left the stage to applause from the audience, and the band 
finished off the night by extending "Dancer's" outro into a 10 minute long mix with DJ 
accompaniment. This closed the set on a high note, with both the band and the audience 
looking sweaty and tired, but thrilled to have been there. 

Source: 
http://media.www.thestrand.ca/media/storage/paper404/news/2008/10/16/FilmMusic/Liv
e-From.Toronto-3491942.shtml 
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Woodhands & Cadence Weapon @ Lee's Palace 
October 10, 2008 
 
Last night I checked out Woodhands and Cadence Weapon, who've been working their way 
eastward from Calgary over the past week - together they've already made pits tops in Edmonton, 
Saskatoon and Winnipeg. Now Cadence Weapon is taking Woodhands along with him for a few 
dates in Quebec before he finishes up his Canadian tour all the way in Fredericton, New 
Brunswick. 
 
Woodhands took the stage at the early hour of 10pm - I say early because not even a week ago I 
saw them at Pop Montreal and their set time was nearly 2am. A small and loyal legion of fans 
inched its way towards the stage for their set, which was lively and energetic as always. They 
opened with I Can't See Straight and tore through another ten or so songs from Heart Attack, 
including their newest single I Wasn't Made For Fighting, Under Attack and Breaking Up. There 
were lots of highlights from last night's show, not the least of which was finally seeing first single 
Dancer performed with a female vocalist (I don't know who the cute girl who jumped up on stage 
from the audience was - does anyone else? Is it the original vocalist from the album?). I've seen 
Woodhands about a dozen times live now and this was the first time that drummer Paul Banwatt 
didn't assume vocal duties. I kind of missed hearing his version of the falsetto 
 
Woodhands also called Cadence Weapon out to rap on one of their songs, AND they premiered a 
new song from their upcoming second album. It was instrumental and featured Paul on a giant 
bongo drum that he was hammering from both sides. Who knew that Paul had Indian roots? 
Certainly not me - I've been engaged in a couple of debates about his ethnicity with people 
wagering Turkish, Portuguese or even Persian. There you go. 
 
Next up was Cadence Weapon, who worked the growing crowd like a total champ - as if he'd 
been at this gig for decades and not just the past three years. The past few years have been 
great to him though - in 2006 he was nominated for the first ever Polaris Prize, his debut album 
Breaking Kayfabe was well received by tons of music critics, and his newest album, After party 
Babies has been seeing much of the same praise since its release earlier this year. Plus he's 
toured with the likes of Final Fantasy and Lady Sovereign (where I first saw him!). 
 
Cadence (can I call him Cadence?) was decked out in head-to-toe white, with a gold & glittery 
screen printed Obama t-shirt (how fitting!), and he spent most of his energetic set bouncing from 
one of the stage to the other. And I mean it - he was hopping on one foot, shimmying and doing 
lots of grooving to keep the momentum of the show going. I especially loved his performance of 
Vicarious (from Breaking Kayfabe) and an interlude of some sort set to Bittersweet Symphony by 
The Verve. As I often tend to do after shows, I've been listening to Cadence Weapon's album 
after party Babies for most of today. 
 

Definitely check out both artists if you live in Ottawa, Montreal or Quebec and are free over the 
next few days. If not, Cadence Weapon's tour continues on the east coast for another week! 

Source: http://blog.muchmusic.com/archives/2008/10/woodhands_caden.php 
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Web Radio with Vish Khanna: Rockin' Mics with Cadence Weapon! 
By Vish Khanna on Oct 09, 2008  
 
My extra special guest co-host today is Edmonton, Alberta's tower of power, Cadence 
Weapon! He'll be picking songs to play and we'll talk about...something. Mostly, I'm just 
going stay out of his way... 
 
Mr. Weapon and Woodhands are currently on tour together, which is an amazingly well 
crafted double-bill if you ask me. They're stopping by Lee's Palace tonight and, if you're 
in or near Toronto, you should check out the show for sure. It promises to be rather ill 
and possibly even legendary. That really depends on what you bring to the table though, 
know what I'm saying? 
 
So, again, I uh...I have no idea what Cadence Weapon and I will be talking about today 
and I don't have any questions for you really. 
 
Um, Say, got any good mail lately? I have! Planning on going to see Cadence Weapon 
and Woodhands anywhere? I am! Ever contemplate giving yourself a rapper pseudonym 
to screw "the man?" I don't! 
 

There, those are questions, right? Hope you can tune in. 

Source: http://radio3.cbc.ca/ 
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Thu, Oct 9 
  
Critics Pick CADENCE WEAPON with WOODHANDS  
  
With two very important elections happening within the next three weeks, you canôt 
blame the indie synth set performing at Leeôs for getting a tad political. First up, local 
electro-rap threats Stop Die Resuscitate busted out some slamming new material, 
including their fevered closer Cash Advance Dance, a track about personal finance 
thatôs taken on extra meaning given the recent credit crunch. 
  
Woodhands packed the dance floor in the half-full club and launched into Be Back Soon. 
It wasnôt long before everyone started getting keytarded to Dan Werbôs geeky-club 
synths and Paul Banwattôs lively upfront drumming. Highlights included Werb pausing for 
a ñmulticultural momentò while Banwatt soloed on a traditional Indian drum, a guest 
colaboration with Cadence Weapon, and an awesome, extended version of Dancer 
featuring original guest vocalist Maylee Todd (usually Banwatt sings her part live). 
  
Taking the stage in front of a decent-sized crowd, Edmonton MC Cadence Weapon (aka 
Rollie Pemberton) was a rep for Democrat in his gold Obama T-shirt while ripping into 
his angry nerd rap. Referencing another show happening that night, Pemberton busted 
out some awesome self-conscious freestyle, rapping, ñWhat do you do when youôve 
seen Chromeo too much? You come to my show!ò That said, songs like Oliver Square, 
Real Estate and new track Mad Graffiti had his clutch of indie rock fans jumping on 
command. 
  

JORDAN BIMM 

 

Source: http://www.nowtoronto.com/music/story.cfm?content=165399 
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Woodhands @ POP Montreal 08 
By Robin Sharp 
October 2, 2008 
 
This week we're going to follow a handful of Toronto musicians as they navigate the 
bilingual lotus land of Pop Montreal. 
 
Thursday morning, 1:30 AM. Montreal's Portuguese Association. 
 
The crowd wobbled like a large, amorphous junkie. It was begging the empty stage for a 
hit of filthy electro pop. 
 
Dan Werb, a geeky little v-necked hellion, took to the stage. Paul Banwatt, his drummer 
in crime, emerged next to him. This dynamic duo, with an assist from re-mixer Roger 
Leavens, makes up Woodhands. 
 
The set was long and sweaty. A cute hipster boy threw himself on the crowd about six 
songs in. He was skinny but the festivalgoerôs couldn't quite handle him; after two 
minutes they let him fall to the ground. He danced his injuries away. 
I chased Dan Werb down for a couple questions after the show. 

 
BlogTO: There was a fair amount of unsolicited crowd surfing going on; do you ever get 
people doing that in Toronto? 
 
Dan: We have seen a few people crowd surf at our Toronto shows. It's mostly restricted 
to Sneaky Dee's and I often think it's more the venue than us that makes people get 
crazy. But maybe not. I think people can tell how much I want to crowd surf and end up 
living out my fantasy for me. 
 
BlogTO: What's the biggest difference between a Toronto crowd and a Montreal one? 
 
Dan: After I hang with a Toronto crowd, I don't have to skulk around for a place to sleep. 
 
BlogTO: Your name is Daniel, your band is called Woodhands...do you ever get 
confused with Daniel Woodhead, front man of Spiral Beach? 
 
Dan: Nope! He's got his own indie rock thing going on. I'm strictly electro, everybody 
knows that. 
 
BlogTO: What's your favorite French curse word? 
 
Dan: Putain. 
BlogTO: Did the stench of sweat at the end of your performance mean it was a success? 
 

Dan: I thought I smelled great. 

Source: http://www.blogto.com/music/2008/10/woodhands_pop_montreal_08/ 
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Woodhands Video makes it in Motionographer 
 
Posted by Carlos Weisz 
October 2, 2008 

 
 
Woodhands I wasnôt made for fighting video. 
If you're an avid fan of motion graphics and animated sequences, Motionographer.com 
is probably on your blog roll, and if not, it should be. 
 
In the past two years, Motionographer has grown to be one of the best online sources for 
motion graphic work. From high-end to student-based work, you can surely find some 
inspiration there any day of the week. As a result, the site has evolved into a great 
community for artists and enthusiasts in the animation/motion-graphic industry. 
 
A few days ago, Toronto's own Woodhands were featured with their new video for I 
Wasn't Made For Fighting, one of my favorite songs from their album Heart Attack. 
 
Director Asif Mian, plays around with time-space continuum, stylish aesthetic, and good 
special FX, making the video one of the best that Iôve seen for a while from a Toronto 
band. It's great to see independent artists being able to produce such high-caliber work, 
thanks to the accessibility of technology! 
 
Even though this is a pretty awesome video, Woodhands are all about their live shows. 
Don't miss them at Lee's Palace on October 9th, 2008. 
 

Source: 
http://www.blogto.com/music/2008/10/woodhands_video_makes_it_in_motionogr
apher/ 
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Perfect 10: Woodhands 

Oct 1, 2008 12:00 PM  

NORTHERN EXPOSURE 
WOODHANDS SCHOOL YOU ON ALL THINGS INDIE, ELECTRONIC AND CANADIAN 

Paul Banwatt (left) and Dan Werb bring back the new-wave days where hamming it up was 
serious business. 

Dan Werb and Paul Banwatt are the kinds of guys who somehow manage to be in, like, 35 bands 
at one time (okay, seven). But their Toronto-based group Woodhands is the focus of the moment. 
The band's second album, Heart Attack (Paper Bag, 2008), is all about awesome synth riffs, 
precise rhythms and occasional Electric Six-style vocal freakouts. Check out the catchy-as-hell 
bass synth line in ñCan't See Straightò and the pretty vocals of Maylee Todd versus Werb's 
punkish blurts in ñDancer.ò When they're not freaking out on their instruments live, the guys also 
DJ. Here are some of their favorite tracks they're spinning. ð Kylee Swenson 

The Carps, ñAll the Damn Kidsò 

ñJamal says at the beginning, óThis next track is dedicated to Toronto on that Soca vibe.ô And óAll 
the Damn Kidsô legitimately deserves anthem status,ò Banwatt says. ñIt's unbelievably accessible 
considering how raw and aggressive it is. By the end, you'll feel like you've been drafted: óIf you 
don't wave, we will leave you behind.ôò 

Green Go, ñYou Know You Want Itò 

ñThis song has such a great hook,ò Banwatt says. ñA song has to be legitimately good to pull off 
telling you to ódance 'til your deathô and to further state, óYou know you want it,ô over and over. 
Green Go is amazing though, and it's additional proof that little Guelph, ON has a 
disproportionate amount of incredible music coming out of it.ò 

Junior Boys, ñIn the Morningò 

ñThis song is probably better enjoyed at home with someone who you want to spend hours 
exploring naked,ò Werb suggests. ñBut before you do that, consider it on the dancefloor. Jeremy 
Greenspan can whisper like no one else, and the things he is telling us sound dirty and heavenly 
at the same time. With the sparse, banging drums and that synth in the background making you 
go quietly crazy, óIn the Morningô couldn't be better designed to make you take a deep breath and 
justéfeel. It's one of those rare songs that makes you realize that even if everything isn't okay 
with you, the world is still doing something right.ò 

The League Unlimited Orchestra, ñDo or Die (Instrumental Remix)ò 

ñIn the early 1980s, before DJs got all the girls, The Human League released Dare!, and 
everybody lost their minds,ò Werb says. ñThen they released Love and Dancing, an instrumental 
remix album of Dare!, and I lost my mind. This is like Daft Punk's Alive 1997 but made for total 



nerds. There's something so delicious about new wave because they took it all so seriously. And I 
say, why don't we honor the memory of that special time and do the same? This version of óDo or 
Dieô is The Human League at their most baroque. Don't be fooled by the ridiculously long, 
undanceable intro. There's a major synth payoff at the end. 

M.I.A., ñBamboo Bangerò 

ñIt's not so dated to be cool again and not so new as to be fresh, but I like M.I.A. a lot,ò Werb 
says. ñPaul always says that we have to write a song that gets people dancing before the snare 
kicks in ð think LCD Soundsystem's óGet Innocuousô ð and óBamboo Bangerô is one of those 
tracks. We hear M.I.A. wailing and the dude telling us to c'mon, and what do we do? We dance. 
And when the drums snare kicks in, we lose our shit completely and devote ourselves to any 
global cause M.I.A. wants us to. Couple that with an amazing old-style Bollywood sample, and 
suddenly you're somewhere else entirely, helped along by M.I.A.'s incredible and all-
encompassing sexiness.ò 

Midfield General, ñDisco Sirensò 

ñThis track was apparently partially produced by Justice and Soulwax, which is incredibly easy to 
believe when you hear it,ò Banwatt says. ñWhat excites me when I hear a song like this is the 
knowledge that it's going to spawn countless remixes and people are going to explore what 
makes the song special. The Calling in Sick remix sounds like glam-metal electro, but it also 
pushes the song to one of the extremes that it initially suggests.ò 

Ohbijou, ñBlack Iceò 

ñToo much dance music will hurt your feet in the short-term and will eventually warp your ability to 
assess music in any meaningful way,ò Banwatt insists. ñAt some point, it's worth taking a break 
from that relentless, pounding kick drum to listen to something that's legitimately beautiful, like 
every song by Ohbijou. óBlack Iceô is lush and lilting and rolls along in a way that's so lovely, I 
can't do it justice in description. I can't wait until someone remixes it into a electro-dance banger! 
(Please don't.)ò 

The Rapture, ñNo Sex for Benò 

ñI'm not going to bother trying to justify it by saying something like, óI love tasteful and well-placed 
cowbells,ôò Banwatt says. ñThis song is plain awesome. It makes me dance naked around my 
roomé. And I do love tasteful and well-placed cowbells.ò 

UGK feat. Outkast, ñInternational Players Anthem (I Choose You)ò 

ñNot only does the total lack of drums for the first minute and a half greatly facilitate mid-set 
mixes, but when the drums finally do come in, it's the most blissful hip-hop moment of the last few 
years,ò Werb says. ñThe timeless soul sample means this song is going to stay relevant forever. 
And having Andre 3000 rap over just a soul sample without drums and Big Boi rap over just the 
drums equals great production.ò 

Vitalic, ñRepair Machinesò 

ñEverything this French electro producer puts out makes me scared,ò Werb says. ñThere's some 
kind of unrelenting, jittery energy in all his tracks. This is one of those songs that starts off 
sounding undanceable until the snare hits and thenéheart-pounding emotion. The vocals are 
100-percent androgynous and 75-percent designed to break your heart. I think that this song is 
what that blue creature should have sung in The Fifth Elementéand it goes perfectly with a 
cappella rap tracks. 

Source: http://remixmag.com/artists/electronic/perfect-woodhands/ 
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New Woodhands Video: "I Wasn't Made For Fighting" 
 
September 25, 2008 
 

 

 

 
 
 



Woodhands have just posted a new video for their most excellent song I Wasn't Made 
For Fighting. 

Asif Mian directs it and it features Dan Werb in the midst of getting slapped by a 
girlfriend when time suddenly stands still. For the rest of the video he and his band mate 
Paul Banwatt walk nimbly through various sets and casts of frozen characters, 
readjusting their limbs and positioning them in alternate poses. The final scenes show a 
completely rearranged crew in really stunning poses - I have no idea how such a feat 
was achieved in post production, but it looks terrific. Dan arrives back at his original post 
just in time for time to resume and to be slapped by his girlfriend again. 

Source: http://blog.muchmusic.com/archives/2008/09/new_woodhands_v.php 
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Woodhands Tour With Cadence Weapon, D'Urbervilles 
 
September 25 2008 
By Kate Harper 
 
Woodhands went to China earlier this year and have already done a lot of touring in 
support of Heart Attack, but all the jaunts thankfully haven't given the limber lads 
coronaries, as they've announced more dates. 
 
Dan Werb (vocals, synthesizers, drum machines) and Paul Banwatt (drums, vocals) will 
play Pop Montreal and hit the road with Cadence Weapon in October. They'll head out 
east for the Halifax Pop Explosion later in the month and will play a few dates with The 
D'Urbervilles in November. 
 

The duo also recently shot a video for Heart Attack's "I Wasn't Made For Fighting," which 
you can see here: http://www.youtube.com/watch?v=3eLfpqxremM 

 

Source: http://www.chartattack.com/news/60775/woodhands-tour-with-cadence-
weapon-durbervilles 
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Posted on 25 September 2008 

 
Director Asif Mian and Evaq Studios strike again, this time for The Woodhands new track, ñI 
Wasnôt Made For Fighting.ò  Packed with a style and sensibility that ranges from in camera effects 
to smart usage of household cosmetics, this new Evaq offering proves that Asif is thinking one 
step ahead. I was able to catch up with Asif and get his thoughts on the production. 
 
ñTaking inspiration from the lyrics òone more timeò from the chorus of the song, the idea became 
about repeating the events of a day and subsequently having the guys find out that they can 
manipulate the (time frozen) people they are meeting again.  This led to a host of ideas, situations 
and visually abstracted scenes that kept escalating this idea of frozen, manipulated time.  Simply, 
I thought I could make exciting images using this concept/story and experimented with different 
techniques. I designed all the scenes and elements é everything was based off preliminary 
drawings. 
As usual, I like mostly everything in camera, so a lot of rigging with fishing line, glue, tape, wire, 
hairspray and custom made stands & rigs were used to manipulate people and props into the 
positions I wanted.  So, then the post process was a lot of stabilizing shots, rig removal, 
compositing scenes and finally, color correction. The video was a combination of directing actors, 
consistent lighting, art direction tricks and post refinement in order to create and accentuate this 
distilled mood.  Every element was integral.  Thanks to everyone involved to make it come 
together.ò - Asif Mian 
Director: Asif Mian 
DP: Zak Mulligan 
Art Director: Danny Kelley 
Producer: Rich Hutchins 
Production Company: Spy Films 
 
Post Production: Evaq Studio 
Editor: Tim Malieckal / Asif Mian 
Art Direction & Design: Asif Mian 
Lead Compositor: Asif Mian 
Compositor: Jack Tiranasar 
Animators: Asif Mian, Jack Tiranasar 
3D Water Elements: Anthony Maynard 

Source: http://motionographer.com/2008/09/25/asif-mian-fighting-for-woodhands/ 
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Woodhands  

Heart Attack (Paper Bag) 

By Catherine Cole 
Published: September 5th, 2008 | 9:00am  

Every so often, Canada gives us indie-pop addicts a new drug; this year itôs called 
Woodhands. If Tegan and Saraôs The Con was last yearôs opiate, then Dan Werb and 
Paul Banwatt have just given us one to fly on for the latter half of 2008.  

Heart Attack is this electro-duoôs first full-length on Paper Bag Records and is one hell of 
a dance machine. Starting off as Werbôs solo bedroom project, Woodhands was 
completed by blending talents with Banwatt in 2006. The two have been taking the 
festival circuit by storm this year with a notable showing at SXSW, along with a handful 
of huge Canadian dates.  

Listening to nearly every track of Heart Attack can easily put you in ñthe mood.ò For what 
exactly? ñHot problem sex,ò according to the duos own description on MySpace. Or you 
could just imagine a sweaty basement show ð whatever works for you.  

One of the things that this electro band does so well is not only its sexy synth beats, but 
also how they select the vocals. The opening single, ñDancer,ò features high volumes 
along with the soft female voice of Maylee Todd. Her vocals are backed up by masculine 
shouts, and the result is a lovable song by hyper boys and girls. Meanwhile, standout 
track, "Under Attack," boasts the motto "Try not to use / Try not to use / You," and will 
have you shouting along.  

Source: http://venuszine.com/articles/music/sounds/4260/Woodhands 
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Woodhands - Live Footage and Interview from Silent Barn, Queens 8-16-08  

Wednesday, August 27, 2008 

Woodhands was in town last weekend for one of Todd P's shows at the Silent Barn. The 
band's debut disc, "Heart Attack", was released in Canada earlier this year (on Paper 
Bag Records) and the disc was released in the States yesterday.  

The band puts on a wild live show and they say on their MySpace page that their goal is 
"emotional, sweaty dance floors". The band is back in the States for a show in Chicago 
at The Empty Bottle on September 5th but no East Coast dates have been announced. 
 
For anyone not familiar with Woodhands, check out I Wasn't Made for Fighting. There 
are also a number of other tracks from Heart Attack streaming on the band's MySpace 
profile.  
 
During the interview, Dan mentioned that the band was just in NYC to film a video for the 
"I Wasn't Made For Fighting" and the band just posted a link to a fan-made video for the 
song. 

Source: http://brooklynrocks.blogspot.com/2008/08/woodhands-live-footage-and-
interview.html 
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